Shanghai International Shakespeare Forum

Donghua University, Shanghai

October 14-16, 2011



FEERY LIRS 2B

EZ (=T N=C 1D
SEHTSELES (9O
HEARY (D
RER TR CHD
ZIERE (30
2 BLIA RS (5)
FBRFE CHD
JEERE
AEEAHTE AR K
AERRHEOR
AT
HRASH K
HPRHIEHL R 5

HL R R
FREEF TR

University of Toronto

Shakespeare BirthplaceTrust

Shirayuri College

Tokyo University of
Agriculture & Technology

University of Chicago

University of Florida

University of Tsukuba

Peking University

Beihang University

University of Science &
Technology Beingjing

Chuzhou University

Chongging Jiaotong
University

Chongging U. of Posts &
Telecommunications

U. of Electronic Science &
Technology China

Dongguan University of
Science and Technology

(XN
CIEPR S
L TR
DESR
M A £ B
st A2
KA R
PN
I
SYIPN
L A2
LEPN
R

B S
IS PPN

Participant Institutions

Donghua Universtiy
Fudan University
Hebei University
of Engineering
Hehai University
Henan University of
Economics and Law
Central China Normal U.
Zhu Shenghao
BirthplaceTrust
Providence University
Jiaxing University
Lanzhou University
Liaoning Normal University
Nantong University
Ningbo University
Shaanxi University of Arts
and Sciences
Shanghai University of
Finance & Economics

bR
LR K
RS 2 B
BRI AR e
VO 1T E K2

VU NI SRE B

[ 5 K2
UK
BT T 7 2 B
(iSSP N
H2ERA

R IR
PN
SHER N2
HRHSE i) B

Shanghai University
Shanghai International
Studies University
Shanghai Theater Academy
Shenzhen Polytechnic
Sichuan Normal University
Sichuan International
Studies University
Tongji University
Wuhan University
Wuhan Yangtze Business U.
Xi’an Jiaotong University
Yilan University
Telecommunication
University of China
Rennin University of China
Chinese Culture University
Chinese Acadmy of Sciences
Shanghai Branch



H %

Contents
B BT e B U s H R e 1
CONTEIENCE PrOgIAM . ... e e e e e e 2
I TLAB TSI Lo 7
SBSSIONS AN TOPICS. ..o ettt 10
T AT B H oo e 13
LISt Of AT ACES . ...t 15
T I T e 17

A DS G . . .ottt 17




g E RSt AR TR H AR

(F ZATEP R F R 69K &, 14 B 19: 00 UATE| & 540890, VMR RA1ES4)11E) ©O

El HA Bt 1§ BiEZRHE
10 H 4 K ]’ Bl: BidAE MoE: = RIS RT
14 H 19: 0—21: 00| 24HAN AMANAR: HAIHAFIAEEA
c TR MM EREAWE
FER M8 =HOESUT
090 m Rk BRI
9: 0—9: 15 | AEE (ZHET)
KRERE (RE 2548 #2005 204
FEB: L RERaEE
EFEAN: BRST CRER)
9: 15—
10: 15 REAN: &R EXHR OnEX 22K
BE: st E—BEENREERE S ERT RYnE S|
REN: 84« DIl (EE Zhnsrkss
BRH . BEIER ) AR AR
inas
10: 15— ) o
10 45 SERR (JUREZRED
KERT (KE 254050 1195 4480
FE: LB E X
EFAN: BT (RERZF
10 A 10: 45— - ‘
o . 5 EA W GEE BERERE)
BE: FHRIGWER: HIES . BRSO )
REN: 822l « B (gElH P+ HEIEE S
fROR « s (CGEE P TMETES)
BH: Herr it
12. 00— Py
13: 00 Moo S BERFERE
EXELETES
FE: L ERE
13 0 EFA: BHER (UIAME2ERD
o 14: 0 REN: TBH g% ke EWE 557 TWH 2 Mot
’ FIFE: R » ECAR FRME « DISCln PRAME o fERE 2GR - BROC
PRIR o $R17M 52 A%




Shanghai International Shakespeare Forum Program

Date Time Procedures
10:00- Registration
19.00 Place: The Hall of Xitianyou Hotel
Oct. 14 - -
19: 00— | Conference Committee Meeting
21: 00 | Participants: session chairpersons and hosting institution
7: 00— Breakfast
8: 0 Place: Xitianyou Hotel
8: 30— | Opening Ceremony
9: 00 Place: Meeting Hall on F4, Teaching Building No.3
Opening Speech by Professor Liu Chunhong, Vice President of Donghua University
9: 00— | Conference Group Photo (the Sqaure in front of Teaching Building No.3)
9: 15
Plenary Session (25 mins for each speech, 5 mins for Q&As)
Theme: Shakespeare Across Time and Space (1)
9: 15— | Chair: Yang Lingui
10: 15 Speaker: Jill Levenson (University of Toronto, Canada)
Topic: English Travellers: Shakespeare’s Chronicle Plays on Global Stages in Modern Times
Speaker: David Bevington (University of Chicago, USA)
Topic: Ophelia Through the Ages
10: 15— .
15th 10: 45 Coffee Break (the 4% Floor)
Oct. Plenary Session (25 mins for each speech, 5 mins for Q&As)
Theme: Shakespeare Across Time and Space (I1)
Chair: Yang Lingui
10: 45— Speaker: Richard Burt (University of Florida, USA)
u. 4% Topic: Hamlet’s Hauntographology: Film Philology, Facsimiles, and Textual Faux-rensics
Facsimile
Speakers: Diana Owen (Shakespeare Birthplace Trust, UK)
Paul Edmondson (Shakespeare Birthplace Trust, UK)
Topic:  Curating Shakespeare in the Digital Age
12: 00— Luncheon
13: 0 Place: Xitianyou Hotel
Special Panel
13: 30— | Theme: Shakespeare and China (1)
14: 0 Chair: Li Weimin (Sichuan International Studies University, Chongging)

Speakers: Nie Zhenzhao, Gong Baorong, Zhang Chong, Cao Shujun, Guo Yu, Wang Lili,
Wu Hui, Yang Lingui
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14: 30—

Coffee Break (the 4™ Floor)

15: 00
Special Panel
15: 00— | Theme: Shakespeare and China (1)
16: 00 Chair: Zhang Chong (Fudan University)
15th Speakers: Nie Zhenzhao, Gong Baorong, Zhang Chong, Cao Shujun, Guo Yu, Wang Lili,
Wu Hui, Yang Lingui
Oct. gHng
16: 30— Conference Dinner
18: 30 Place: Xitianyou Hotel
19. Peking Opera: LuanShi XiaoXiong (Adapted from Richard I11)
21' 0 Performed by: Chinese Opera College, Shanghai Theatre Academy
’ Place: Performing Hall, F2, Teaching Building No. 3
Date Time Procedures
7: 30— | Breakfast
8: 00 Place: Xitanyou Hotel
Group Secssions
Group One
Theme: Cross-Cultural Readings of Shakespeare
Place: Meeting Hall on F4, Teaching Building No.3
Chairs: Ning Ping (Liaoning Normal U.) Wang Gaidi (Tongji U.)
Speakers: Ning Ping ZengLi LiQingtao YuJiancun LiuJing
16th 8:30- Zhu Manhua Wang Gaidi Qian Zhifu Tang Zaifeng
10:00
Oct. Goup Sessions
EF Group Two
Theme: Shakespeare Performances, Adaptations, and Spinoffs
Place: VIP Meeting Room on F2, Teaching Building No.3
Chairs: Li Weimin (Sichuan International Studies U.)
Wu Hui (Telecommunication U. of China )
Speakers: Dai Danni Liu Danling HuPeng LiWeimin He Chang
Minami Ryuta Yukari Yoshihara Yukiko Mori Xiong Jieping
10:00—
Coffee Break (the 4™ Floor)
10: 15
10:15- .
Group Sessions
11:45
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Group Three

Theme: Shakespeare Translation

Place: Meeting Hall on F4, Teaching Building No.3

Chairs: Wang Jiankai (Fudan U.) Huang Peixi (Donghua U.)

Speakers : Guan Xingzhong Yan Xiaojing ChuJun Li Qijin
Huang Peixi Du Zili SiJianguo Zhu Shanggang
Wang Lingyan Yan lJia

10:30- Group Sessions
11:45
Group Four
Theme: Shakespeare in Context: Shakespeare’s Influences and Shakespeare as Influence
Place : VIP Meeting Room on F2, Teaching Building No.3
Chairs : Chen Hongwei (Beijing U. of Science & Technology)
Deng Yaxiong (Chongging Jiaotong U.)
16th Speakers: YuFengbao Zhaoling LiuFen SunYan Deng Yaxiong
Oct, Guo Hui  Zhang Wei  Chen Hongwei Yang Shiihu
Closing Ceremony
11: 50— | Chair: Yang Lingui
12: 20 Speakers: Group chairs, international guests, Zhao Xiaolin (Dean, Foreign Languages
College, Donghua University)
12: 00— Luncheon
14. 00 Place: Xitianyou Hotel
14: 30— . .
Tour to Songjiang and Sheshan Mountain
18: 00
18: 00— | .
Dinner at the Sheshan Mountain Resort
19: 00
19: 00—
Back to Hotel
20: 00
Date ‘ Procedures
17 th Oct. ‘ Guests Departure

Contacts: Zhao Mingwei 15021834390
Huang Peixi 13918655299
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Sessions and Topics

Group 1 Cross-Cultural Readings of Shakespeare

Chairs: Ning Ping and Wang Gaidi

1. Ning Ping

On Shakespeare’s Awareness of War as in His Histories

2. Zeng Li

Understanding Political Power in The Merchant of Venice from the Perspective of Contract

3. Li Qingtao

The Way out of Hamlet’s Predicament: With a Comparison to Job’s

4. Yu Jiancun

Social Performance and Psychological Quality—The Failure of Macbeth’s Coup D'etat is due to the Lack
of Psychological Quality

5. Liu Jing

On the “Existence” in Hamlet

6. Zhu Manhua

A Review of The Taming of the Shrew from the British Renaissance Notion of Women

7. Wang Gaidi

The Displaced Same-Sex Love in the Cultural Space in The Portrait of Mr. W. H.

8. Qian Zhifu

Winter’s Tale by Shakespeare and the Confucian Values

9. Tang Zaifeng

Group 2 Shakespeare Performances, Adaptations, and Spinoffs
Chairs: Li Weimin and Wu Hui

1. Dai Danni

To Achieve the Largest Artistic Effect through Multi-Sympathies: My Personal Comments on Directing of
Hamlet for the 4th Chinese Universities Shakespeare Festival

2. Liu Danling, Huang Yihan

On the Uncertainty of Identity of King Lear: A Thematic Analysis of Wu Hsing-Kuo’s Peking Opera
Adaption “King Lear”

3. Hu Peng

Tian Qinxin’s Ming: the Chinese adaptation of King Lear

4. Li Weimin

Our Chinese Shakespeare Study: Forming Shakespeare Studies with Chinese Characteristics and
Building Shakespearean Theoretical Research System

5. He Chang

A Peking Opera Adapted from Shakespeare’s The Merry Wivies of Windsor

10



6. Minami Ryuta

Shakespeare is a Rice Chest’: Intra-cultural Translation of Shakespeare in Japan

7. Yukari Yoshihara

Shakespeare in Consumerist Culture of Japan

8. Yukiko Mori

Female Characters in King Lear Spin-offs: Animals and Animal Images in Two Films

9. Xiong Jieping

On the Gains and Losses of Stage Wit and Fun for the Metamorphosis of Shakespeare in Chinese Operas

Group 3 Shakespeare Translation

Chairs: Wang Jiankai and Huang Peixi

1. Guan Xingzhong

Image Transferring in Chinese Versions of Henry IV

2. Yan Xiaojiang

On Liang Shigiu’s Thought of “Pursuing Sincerity” in Translating the Complete Works of Shakespeare

3. Chu Jun

Translation of Shakespeare’s Sonnets in Modern China

4. LiQijin

On the Necessity and Feasibility of the Retranslatoin of Shakespearian Plays in View of the Three-Beauty
Principles with Hamlet as an Example

5. Huang Peixi
The Pragmatism in the Transference of Shakespeare’s Sonnet in China
6. Duan Zili

A parallel corpus-based study of constructing interpersonal meanings of address forms in translating
Shakespeare’s plays into Chinese

7. Si Jianguo

Shakespeare within the framework of cognitive metaphor

8. Zhu Shanggang

Newly-found Works of Zhu Shenghao

9. Wang Lingyan

A Research on Deficiency in Chinese Versions of Shakespeare’s Sonnets Based on Corpora

10. Yan Jia

B-SLIM- based Teaching Methodology of Shakespear’s Drama

11



Group 4 Shakespeare in Context: Shakespeare’s Influences and

Shakespeare as Influence

Chairs: Chen Hongwei and Deng Yaxiong

1. Yu Fengbao

Post-Macbeth New Misfortunes and Post-Macduff Complete Salvation—On the “Nuclear Magnetic
Resonances” of Classics in Jane eyre in Terms of New Construction of Textual Philology

2. Zhao Jing

Coriolanus by Williams Shakespeare and Coriolan by Eliot

3. Liu Fen

The Call of Motherhood—On the Loss of Motherhood in William Shakespeare’s Four Classic Tragedies

4. SunYan

The Portrayal of “New Women” in Shakespeare’s Dramas

5. Deng Yaxiong

Shakespeare and Trandition of Classical European Literature

6. Guo Hui
On the Relationship of Ben Jonson and William Shakespeare
7. Zhang Wei

On Contemporary British and American Marxist Shakespeare

8. Chen Hongwei

Stoppard’s Dialogue with Shakespeare—Dogg’s Hamlet, Cahoo’s Macbeth

9. Yang Shihu

Avoiding Misunderstanding of Shakespeare’s Plays—An Analysis of the Causes of the Usual
Misunderstandings of Shakespeare’s Plays in Ordinary Readers in China

12
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List of Abstracts
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Newly-found Zhu Shenghao’s Articles Zhu Shanggang 48

16




WIIHE (Abstract)

BRIEF WA TR

Bk o N Z I AF
R WEIERE; WA, (AR

Ophelia Through the Ages
David Bevington
University of Chicago

Abstract: Hamlet is of course a play about Hamlet. The play has inspired voluminous introspective
analysis and criticism focused on the eponymous hero, overtopping the attention devoted to the other
characters. In this, Hamlet is like some other Shakespeare plays--Richard I, Othello, Macbeth--whose
main character shares his name with that of the play itself and is the center of attention, on stage and in the
study or classroom. Yet other characters can be crucial as well to our understanding of the play and of the
protagonist himself. Ophelia is a particularly vivid instance of this. She is on stage far less often than
Hamlet, and for shorter periods of duration. She speaks far less often. Even so, we are invited to judge and
comprehend the complexities of Hamlet’s own mystery by his painful interactions with this young woman.
How sincere was his love for her in the time preceding the action of the play? How does he deal with the
large difference in social rank between himself and Ophelia, and with his own aspirations to the throne that
are bound to affect any choice of marital partner? What prompts him to turn on her in his outcry, ‘Get thee
to a nunnery?’ To what extent are we prompted to blame him for Ophelia’s madness and death, in the wake
of her father’s violent demise? Are we to believe his loud insistence, when he confronts her brother Laertes
at her gravesite, that ‘T loved Ophelia. Forty thousand brothers / Could not with all their quantity of love /
Make up my sum’ (5.1.272-4)? Is this mere rant, or, if not, how can Hamlet’s harsh treatment of her be
justified? The question is central to a consideration of whether Hamlet is a tragic hero or a person who is
tarnished by the very brutality and degradation of human existence that he persistently deplores and
struggles against in Denmark. Especially in the late eighteenth century and in the nineteenth century,
Hamlet’s callous behavior toward Ophelia distressed theater producers and critics alike to such an extent
that the business was cut from productions. Overall, in fact, the story of Hamlet’s treatment of Ophelia is a
major clue to the changing fortunes of this play from its earliest inception to what the play has become
today. This evolving pattern of Hamlet over the ages is the topic | wish to pursue today, as seen through the
lens of Hamlet’s treatment of Ophelia.

Key words: Hamlet; Ophelia; evolution
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Hamlet’s Hauntographology:Film Philology, Facsimiles, and
Textual Faux-rensics
Richard Burt

University of Florida

Abstract: Unlike textual criticism, which philologically reconstructs through a forensics model the origins
of a text’s publication, film adaptation studies take literature--a modernized and edited text--as its point of
departure. The facsimile is nevertheless crucial to our sense of what a film adaptation is if it is not a
secondary version, a copy of a model of a stable, unified text. Why has the widespread reproduction of
facsimiles of print editions and in criticism escaped critical attention from bibliographers and philosophers?
Why is there as yet no history of the facsimile? Why has it escaped historians of the book and graphic
designers? Why, in short, do editors, textual critics, and deconstructive critics tend to put on hold the ways
in which Hamlet editions and film adaptations are penetrated by textual and visual media, as facsimiles
(that also serve to “prop” up their arguments)? Though facsimiles often reproduce details of pages,
facsimiles are not themselves considered readable as details, clues, or symptoms, or even other kind of
mute speech that might bear on one’s reading of a particular edition or work of criticism. One might say
that their purpose is precisely to block reading by making reading unnecessary. Taking Hamlet as my
focus, I discuss the ways in which Shakespeare’s translation across different media produce render his texts
resistant to reading, even “unreadable.”

Key words: Hamlet; film philology; textual faux-rensics
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Stoppard’s Dialogue with Shakespeare
—Dogg’s Hamlet, Cahoo’s Macbeth
Chen Hongwei
College of Foreign Languages, Beijing U. of Science & Technology
Abstract: Since the 1960s, Shakespeare and his classics had become a focus of various post-modernist
dramatic rewriting. Using Shakespearean texts as a field of creation, Tom Stoppard travels freely in the
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carnival intertextuality and collages between Shakespearean lines and political events in reality, thereby
constructing a special generative context of meanings.
Key words: postmodernism; rewriting; language game; re-coding
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Deconstructing and Representing the Elizabethan Conventions on the Modern Stage:
The Tainaner Ensemble’s The Romeo and Juliet
Chen Yiling
Providence University

Abstract: In the program of the Tainaner Ensemble’s The Romeo and Juliet (2004), Director
Lu Po-shen claims that he is interested to present the spirit of a Shakespearean performance to
our contemporary audience by employing Elizabethan theatrical conventions on the modern
stage. The Elizabethan stage is exclusive to males and boy actors play female roles. Soliloquy is one
convention commonly used to communicate the private thoughts of the character to the Elizabethan
audience. These conventions, however, do not exist in contemporary Taiwanese theatre. Besides, the
structure of the Elizabethan stage is very different from the composition of the modern performing space.
The traditional Elizabethan stage has an open platform surrounded on three sides by the audience in the
yard. The yard is embraced by an enclosed balcony topped by two roofed galleries. The platform stage is
backed by a tiring house, a building (possibly three stories high) giving access to the stage. On the middle
level of the tiring house, there might be a range of opening or windows overlooking the stage, which are
often used as a balcony in Romeo and Juliet. Most of the time, the second level is reserved for musicians.
On the stage level are two (or three) stage doors and the curtained inner stage for hiding and discovering
people. This paper examines the ways in which Lu deconstructs the typical Elizabethan stage, reinterprets
the stage conventions, and transforms the Elizabethan elements into something familiar to the Taiwanese
audience. To create a similar space to the Elizabethan stage, Lu replaces the tiring house by two scaffolds
standing in front of the backdrops of the street scene. On the lower stage, he arranges two additional
scaffolds on the side; one carries the live band musicians and the other one is installed a poster panel of the
landscape as part of the settings. A round trampoline situates on the centre stage, reminiscent of the
platform stage in the Elizabethan theatre. Furthermore, the all-male cast raises questions concerning the
performance of femininity and sexual connotations in male cross-dressing performance. Reconstituting the
Elizabethan conventions on the modern stage is innovative and ambitious, yet it is arguable whether Lu’s
intent to offer the Taiwanese audience the same experience as the Elizabethan audience did is achievable.
After all, the stage is conceptualized with certain imagination of the Elizabethan settings.
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Translation of Shakespeare’s Sonnets in Modern China
Chu Jun

College of Foreign Languages, UESTC

Abstract: The translation of Shakespeare’s sonnets into Chinese, going far behind the translation of his
drama, appeared much later after the climax of literary translation, which does not match the artistic values
of Shakespeare’s sonnets and his status of being a famous poet in the literary world. After tracing the
history of translating Shakespeare’s sonnets into Chinsese in modern China, this paper points out that the
latecoming of the translation of the sonnets in China, besides some accidental factors, mainly derives from
the ideological differences, the development of the mainstream poetics and the translating purposes of the
translators.

Key words: Shakespeare’s sonnet; ideological difference; mainstream poetics; translating purpose

UEE “Bil” HNERRKZARHER

—FWETEAFVETSEEE (BER) AHFRAE
e RRXAFMEFIT
B OB ASCEERIRIIAT T A (AR RE) R . RS ES S BRI R E
ARIBIEEBAMK. ERER, SRIVEBESAET “Bal” =7, g X “gad” mfED7)
=Gy, BI U TR R B AT (M ERE) HPT IERRX = R C Gl T
AMEE &, REWIFTIE, PG T AENZARBCR. R GaERERS. A8 RRsBEmE
ARIE SR 0ol S5 B i 2l T 5 S bl L
REW: IR T UG WK, B

To Achieve the Largest Artistic Effect through Multi-Sympathies
—My Personal Comments on Directing of Hamlet For the 4th
Chinese Universities Shakespeare Festival
Dai Danni

College of Foreign Languages, Wuhan University
Abstract: This paper mainly discusses how | directed my students’ play Hamlet on stage and how we won
the champion. My directing of Hamlet was closely connected with my thoughts on aesthetic drama and art.
In my opinion, the ousia (essence) of arts lies in “gan-tong” or “sympathy”, and “sympathy” can at least be
classified into three categories, namely, forward sympathy, reversed sympathy and dislocated sympathy.
With a combined application of multi-sympathies, my directing of Hamlet achieved excellent artistic effect
as | had expected. This directing experience ensured me that self-conscious aesthetic idea and artistic
pursuit is very important in theatrical practice.
Key words: Hamlet; directing; forward sympathy; reversed sympathy; dislocated sympathy
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Shakespeare and Trandition of Classical European Literature
Deng Yaxiong
College of Foreign Languages, Chongging Jiaotong University

Key words: cross-cultrual perspective; classical European literature; Latin; Roman literature
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A Parallel Corpus-based Study of Constructing Interpersonal Meanings
of Address Forms inTranslating Shakespeare’s Plays into Chinese
Duan zili

College of Foreign Languages, Jiaxing University
Abstract: The author builds a parallel corpus of eight Shakespeare’s plays and their Chinese translations
by Zhu Shenghao, including three tragedies, three comedies and two history plays. With the analysis of the
materials gained through Paraconc, the present paper systematically studies the Chinese translation of
second personal pronouns and main social address forms with multiple meanings. It finds that Zhu’s
translation of these address forms is characterized by a major trend of explicitness combined with
implicitness. This feature helps the reproduction and cross-cultural construction of interpersonal meanings
implied by these address forms. This can also be considered one of the reasons for it becoming a living
canon of translated literature after its first publication in 1947.
Key words: Shakespeare’s plays; address forms; interpersonal meanings; cross- cultural construction;

parallel corpus
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Image Transferring in Chinese Versions of Henry 1V
Guan Xingzhong
National Research Center for Foreign Language Education

Abstract: On basis of relevance theory, this paper compares three Chinese versions of Shakespeare’s
Henry IV in their handlings of images. The translator’s interferences to default cultural images in the
source language by making clarifications, being transformed into cultural images, being deleted are
highlighted to provide guidance for image transferring. Target culture serves as a culture filter to delimit
those images in the source culture that can be tolerated in a translated text. It is maintained that
"foreignization™ and "domestication™ can co-exist harmoniously to achieve the optimal contextual effects
for the target audience.

Key words: translation of Henry 1V; default cultural image, image transferring; relevance theory;cultural
filter
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On the Relationship of Ben Jonson & William Shakespeare
Guo Hui
English Department, College of Arts , Hebei Civil Engineering University
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Abstract: Not a few critics have proposed that the relationships between Shakespeare and Jonson are
benefactor and beneficiary, benefactor and ingrate as well as enemies since the sixteenth century. However,
it is obvious that they are friends and colleagues who are also each other’s critic and talent scout through
reviewing and analyzing the monumental instances over the twenty years of their association. Instances
like Shakespeare’s helping popularize Jonson’s plays, the popular elegy written by Jonson for
commemorating Shakespeare in the first folio of 1623 and their critical elegies for complimenting each
other’s literary achievements illustrate the complicated and unusual relationships between these two poets.
Key words: Shakespeare; Jonson; relationship; friends; talent scout
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Tian Qinxin’s Ming: the Chinese adaptation of King Lear
Hu Peng
College of Foreign Languages , Chongging University of Posts and Telecommunications
Abstract: Ming is a popular drama which preformed in 2008 and directed by Tian Qinxin——one of the
most famous and influential huaju directors in China today. It borrows the structure of Shakespeare’s King
Lear to illustrate the history of Ming dynasty in China. This paper aims to explore its formal and spiritual
mimesis of Shakespeare from three aspects: the use of King Lear’s structure, the interpretation of political
spirit of King Lear, the protrusion of power, and try to prove it is a successful adaptation from form to
content.
Key words: Ming, intertextuality, parody, political spirit, power
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The Pragmatism in the Transference of Shakespeare’s Sonnets
Huang Peixi
College of Foreign Languages, Donhua University
Abstract: shakespeare sonnets have been translating and spreading in China for decades. In different
periods, scholars transfer the works selectively by means of choosing the different versions, making
adaptations, and employing intentional techgiues of translation for the certain themes that meet the needs
of the time etheir as tool for pubilcisng or the needs of the social development in the specific time from
whith the pragmatic attitudes in the process of transference can be read.
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Key words: Shakespeare Sonnets; transference ; pragmatism
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Shakespeare in Consumerist Culture of Japan
Yukari Yoshihara

University of Tsukuba

Abstact: There is no doubt that Shakespeare is ‘the flagship commodity’i in the globalized cultural
market. The fact that his works are being studied, performed and admired, or, adapted, tackified and
parodied almost all over the world would surely testify that his works are great sources to be capitalized on
and to make (cultural and material) gains in the consumerist society we inhabit in, where everything,
including ‘Shakespeare,” is commodified. Or, could it be argued that the brand logo ‘Shakespeare’ no
longer holds such privileged status, that it is merely one of numerous cultural artifacts that can be used and
recycled, and that one of the few convenient things about ‘Shakespeare’ is that it can be reproduced, copied
and ripped off without any royalty? Some of pop, global, tacky ‘shakespeares’ do destabilize the
presupposed notions that ‘Shakespeare’ is the dominant, central, hegemonic icon, by juxtaposing
‘Shakespeare’ with other cultural artifacts and media, presumed to be of small capitalist and cultural values.
This paper examines a case of a sci-fi anime (Japanese animation) titled Romeo X Juliet (2007), loosely
based on Shakespeare’ work. The animation, as a locally produced but globally distributed consumer
commodity, is intriguing in three aspects. It challenges us to think: 1. How different can a Shakespeare
spin-off be from the original and still use the brand name of ‘Romeo’ and ‘Juliet’? ; 2. Shakespeare and
anime, how local and/or global can they be?; 3. Can ‘Shakespeare’ still hold the privileged status of the
“flagship commodity’ in the consumerist world? Some of the global anime fans were enraged at the anime
for it ‘abused’ the brand name of ‘Romeo’ and ‘Juliet.” Other anime fans were enraged as it did not fulfill
the high quality expected of an anime produced in Japan. And Shakespearean scholars have just ignored it.
What does this imply, when we think of the values of ‘Shakespeare’ in this consumerist world?

Key words: Shakespeare; consumerist culture; Japan
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English Travellers: Shakespeare’s Chronicle Plays
on Global Stages in Modern Times
Jill Levenson

University of Toronto
Abstract: Shakespeare’s English history plays have invited less obvious adaptation than the comedies
and tragedies by writers for the modern stage. Certainly their content — with its hundreds of characters,
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scenes, and events — challenges re-vision. Individual plays, like the three parts of Henry VI, can also
seem baffling. Usually the contemporary versions aim to make the originals comprehensible to their
audiences; often they have a political edge. Appropriations in England outnumber those abroad by a
considerable margin: the historical content travels awkwardly. Yet Shakespeare’s chronicle dramas have
had a profound impact on the composition of modern history plays since Henrik Ibsen first experimented
with the genre.  During the twentieth century, Bertolt Brecht became an important spokesman: he saw
history as a continuing process rather than a fixed past; and he found a precedent for dramatizing his
concept in Shakespeare’s adaptations of the chronicles.

The theatre history of Shakespeare’s English chronicle plays, in particular their performances in
cycles, has significantly determined their effect on modern drama. From the mid-nineteenth century in
Germany the stage began to present these dramas, as the Folio had printed them, in a chronological
sequence. Even in the earliest productions of the cycles, theatre practitioners adapted individual plays.
After World War Il, the trend towards adaptation of the cycles became especially prominent. In effect,
directors and dramaturgs rewrote the plays not only to meet the practical needs of modern theatre, but also
to represent Shakespeare’s view of history as it reflected on the post-war era. In 1963, John Barton and
Peter Hall produced the seminal version of this new genre for the Royal Shakespeare Company: The Wars
of the Roses. From then until now, influenced by the Hall-Barton version or other staged experiments,
dramatists and dramaturgs have freely adapted Shakespeare’s English history plays in cycle format.

At the same time modern theatre practitioners have borrowed from Shakespeare’s history plays what
they considered distinctive features, or they have appropriated individual texts. For example, George
Bernard Shaw’s Saint Joan: A Chronicle Play in Six Scenes and an Epilogue (1923) deliberately contests
Shakespeare’s portrayal of Joan la Pucelle in 1 Henry VI. A different kind of appropriation, Brecht’s The
Resistible Rise of Arturo Ui (1941) adapts Shakespeare’s dramatic account of Richard III, specifically the
upward part of its narrative trajectory which he links with Hitler’s ascent to power from 1932 until 1938.
Together these two plays suggest the range of influence Shakespeare’s chronicle history plays have had on
modern drama. At times the effect seems general, the result of Shakespeare’s dramaturgical habits (such
as episodic presentation) that extend beyond the histories to other genres. In other cases particular
Shakespearean chronicle plays have elicited responses from individual dramatists or companies. On the
whole these relatively few adaptations of single chronicle plays have had less impact on contemporary
theatre than the dramatic cycles. Nevertheless, they help to reveal the many different connections among
Shakespearean and contemporary versions of historical drama.

Key words: Shakespeare; chronicle plays
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On the Necessity and Feasibility of the Retranslatoin of Shakespearian
Plays in View of the Three-Beauty Principles
— With Hamlet as an Example
Li Qijin
Department of Foreign Languages, Ningbo University

Abstract: With a brief review of the history and current situation of Shakespearian translation in China,
this essay has exemplified a speech made by Hamlet in the Closet-scene, and put it into Chinese under the
guidance of the Three-Beauty Principles in poetry translation, namely, Beauty of Meaning, Beauty of
Sound, and Beauty of Form. This tentatively rendered Chinese version is then taken as a contrast with that
of the other four popular Chinese versions, where some defects are cited and analyzed accordingly, so as to
help testifying the necessity of the retranslation of Shakespearian plays and the feasibility with the Three
Beauty Principles as a practical principle.
Keywords: Three-Beauty Principles, Shakespeare, Hamlet, translation
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The Way out of Hamlet’s Predicament: With a Comparison to Job’s

Li Qingtao
Department of Foreign Languages, Dongguan Collage of Science and Technology

Abstract: Whether or not to avenge his father’s death has been at the centre of Hamlet’s predicament, and
has been perplexing generations of literary critics for hundreds of years. This paper approaches the
question from a perspective informed and broadened by the studies of the Bible and draws upon relevant
studies done by the western academe and meanwhile offers a tentative comparison with Job’s predicament.
After detailed analysis and reasoning, the author concludes that human being’s various attempts to control
and plan their own fate amounts practically to nothing but futility and failure in a world where God or
Providence is absent.

Key words: Hamlet; Job; Bible; suffering; predicament
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Chinese Shakespeare Studies: Forming Shakespeare Studies with Chinese
Characteristics and Building Shakespearean Theoretical Research
System
Li Weimin
Shakespeare Study Institute, Sichuan International Studies University

Abstract: The Chinese people love and respect Shakespeare and his works, and view Shakespeare as one
of the most important and greatest writers in foreign literature. They had gone through arduous road in the
Shakespearean dissemination, but they can devote their sweats or even lives to spread shakespeare. It is the
spirit and attraction from classics that support and influence us. So the Chinese scholars should have their
own voice, should build Shakespearean theoretical research system with Chinese characteristics in the field
of international Shakespeare studies. Thus we should make research of Shakespeare and Shakespeare in
China, make dialogues with other countries’ scholars in order to enrich the world Shakespearean criticism
with our unique studies.

In Chinese Shakespeare study, we should always havea clearaim that is make an over-all
summing-up of Chinese Shakespeare studies in the process of establishing Shakespeare studies with
Chinese characteristics, try to let the world know Chinese Shakespeare study to make our studies become
part of international Shakespeare studies. So we must form Shakespeare Studies with Chinese
characteristics, dialogue with international scholars equally and have our own discourse power.
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There is no doubt that Chinese Shakespearean translations, performances and studies has became
important practices and theoretical foundations of Shakespeare study with Chinese characteristics, we
have constructed a preliminary theoretical system which based on these. This makes our Shakespeare study
defer from other countries and regions as we have characteristics of era and national identity. But it is a
dynamic and continuous progress. As in the new historical period, we Chinese try to make research of
Shakespeare with Marxism as reference and nutrition in order to rich our culture. It is also the important
cultural thesis “view Shakespeare with Chinese vision”. We try to make our own understanding of
Shakespearean plays so as to form Shakespeare theoretical system, thinking model and special style with
our special characteristics.

Key words: Chinese characteristics;Shakespeare studies ; Shakespearean theoreticalresearch system
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On the Uncertainty of Identity of King Lear: A Thematic Analysis of
Wu Hsing-Kuo’s Peking Opera Adaption “King Lear”
Liu Danling ~ School of International Studies, Xi’an Jiaotong University
Huang Yihan  Department of Foreign Languages, Taiwan Tsinghua University

Abstract: Wu Hsing-Kuo, is the founder and art director of Taiwan Contemporary Legend Theatre and a
celebrated Peking Opera performing artist. His Peking opera masterpiece King Lear is adapted from one of
Shakespeare’s famous four tragedies King Lear. In this play, Wu plays nine roles all by himself, which is
not only a great challenge but also a significant breakthrough in the performance history of King Lear. This
paper takes a perspective from the structure of the adapted libretto as well as the design of its subtitles to
analyze the theme of the uncertainty of the identity of King Lear. In this Peking Opera King Lear, the
confusion of character’s identity is not only reflected in the protagonist King Lear, also that one actor plays
nine roles alternately help highlight the theme of the uncertainty of the character’s as well as the actor’s
identity. By virtue of his unique oriental perspective and with the aid of Buddhist thought, Wu interprets
profoundly the theme of Shakespeare’s play. Moreover, by putting the subtitles of the three acts together,
“The Play”, “The Playing” and “The Player”, we get “The play plays the player” (“Xi Nong Ren”), which
help uncover and deepen the tragic theme of a bleak and dreary life of human being.

Key words: Shakespeare; King Lear; Wu Hsing-Kuo; identity
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The Call of Motherhood—
On the Loss of Motherhood
in William Shakespeare’s Four Classic Tragedies
Liu Fen
English Department, Wuhan Yangtze Business University

Abstract: Compared with male characters, there are less female especially mother characters. The loss of
mother characters is both the social reality of females in Shakespeare’s age and Shakespeare’s artistic
creation. In William Shakespeare’s 4 classic tragedies, there are 4 types of mother characters: 1) mother
characters who don’t exist in Characters or in the plot, such as King Lear; 2) dead mother characters who
exist in the plot but not in Characters, such as Ophelia’s dead mother in Hamlet, Desdemona’s dead mother
in Othello, Macduff’s dead mother in Macbeth, Edmund’s dead mother in King Lear; 3) mother characters
who exist in the Character and the plot, but they are evil women, such as Hamlet’s mother Gertrude, and
Mrs. Macbeth; 4) Foolish mothers like Mrs. Macduff in Macbeth. William Shakespeare’s attitude, which
changes from his praise for women’s wisdom in his early works to his sigh for women “Frailty, thy name is
woman” in his middle-late works, reflects his thinking on women’s role especially mothers’ role in
patriarchy society. This research analyzes the personal, family and social tragedy which is caused by the
loss of motherhood in William Shakespeare’s 4 classic tragedies, and proposes that the loss of motherhood
in William Shakespeare’s works is not male chauvinist’s discrimination towards women, but a humanist’s
call for mature and healthy motherhood.

Key words: William Shakespeare’s Four Tragedies; Loss of Motherhood; Individual; Society; Healthy
Motherhood
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Existentence in Hamlet
Liu Jing
College of Foreign Languages, Donhua University

Abstract: Representing British nationalism to its fullest extent in the Renaissance period, the playwright
Shakespeare not only helped write the most glorious chapter in British theatre history, but also echoed with
Existentialism about three hundred years after, which can be discerned from both the ideological color and
the artistic expression in his play Hamlet.

Key words: Shakespeare, Hamlet, existence
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“Shakespeare is a Rice Chest”:Intra-cultural Translation
of Shakespeare in Japan
Minami Ryuta
Shirayuri College

Ever since his first arrival in Japan in the mid 19th century, Shakespeare has provided various sites
where geographically and/or temporally different cultural modes meet and negotiate with each other. The
last couple of decades witnessed a rapid increase in academic work on the reception of Shakespeare in
Japan, while it seems that many of such work tacitly agreed that Shakespeare's plays are so ‘foreign' that
they have to be localised to some extent when they are produced in Japan, whether on stage or not. With
the western settings and names in his plays, it is true indeed that Shakespeare's plays are foreign, yet it is
also undeniable that his plays have already become indispensable part of Japanese culture since their first
arrival in Japan more than 150 years ago. Just as a Japanese playwright Inoue Hisashi ingeniously observes
tongue-in-cheek in his Shakespearcan comedy, “Shakespeare is a rice chest, a source of income. As long as
he is with us, we will never starve.” Just like ‘a rice chest’, Shakespeare is part of our daily life now.

This paper will discuss the ways Shakespeare interacts with the traditional as well as the
contemporary cultures in Japan. The first part will focus on how Shakespearean adaptations and derivatives
can offer occasions for the contemporary Japanese audience to encounter their traditional (but unfamiliar)
performing arts as well as how such Shakespearean productions could afford some insights into his plays
and theatre traditions as well. This part will expound kabuki and noh adaptations of Shakespeare and a
traditional retelling of Hamlet to the accompaniment of the biwa lute. The latter part will illuminate the
ways in which Japanese pop culture reinvents and re-circulates ‘Shakespeare’ in the mass media. Manga,
anime (animations) and TV drama versions of Shakespeare will be considered as notable examples.

Revising and reversing the worn-out and hence no longer viable idea of binary oppositions between
‘foreign’ Shakespeare and Japan’s familiar/domestic/local culture, this paper will try to illustrate the
difficulties of discussing Shakespeare performance as intercultural one in today’s Japan.

Key words: Shakespeare; Intra-cultural translation; Japan
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Who is Real Prey in Mousetrap: Claudius or Gertrude?
Nie Zhenzhao

College of Foreign Languages, Central China Normal University

Abstract: From literary ethical criticism, we would ask: Who is the real prey in mousetrap: Claudius or
Gertrude? Judging from what Hamlet says, it seems that all the focus of Hamlet is on Claudius to test if he
is the real murderer the spirit of his farther accused. However, | think | can conclude from the context of
mousetrap and from Hamlet’s monologue and dialogues that the real purpose of mousetrap is to test his
mother Gertrude in the pretext of testing Claudius. On the way to meeting his mother, there is a monologue
of Hamlet which gives us a definite clue to trace what he got from the performance. He says: “Let not ever
the soul of Nero enter this firm bosom.” We know Nero is Roman Emperor whose crime is to kill his
mother. Obviously, Nero is Hamlet himself, who implies that Hamlet wants to kill his mother just like Nero.
I think that Hamlet must find the enough evidence in the performance of mousetrap supporting him to be
Nero, which is the irresistible proof that the mousetrap Hamlet directed is to test his mother Gertrude but
not Claudius.

Key words: Hamlet; Mousetrap; prey; Claudius; Gertrude
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On Shakespeare’s Awareness of War
—from his Histories
Ning Ping
College of Foreign Languages, Liaoning Normal University

Abstract: In Shakespeare’s English history plays, the issue of wars is widely covered as one
of his themes. The Hundred Year’s War and The Wars of The Roses thread through his several
histories by which the playwright accepts the wars as the vital means to seize the kingship as
well as to strengthen it, all of these are supposed to be attributed to Shakespeare’s Awareness
of War.

Key words: Shakespeare; histories; awareness of war
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Winter’s Tale by Shakespeare and the Confucian Values
Qian zhifu
Faculty of Foreign Languages and Lierature, NBU, P.R. China)

Abstact: A completely novel perspective i.e perspective of the Confucian Theory of the Three Cardinal
Principles and Five Constant Merits is provided in this paper to investigate on the play Winter’s Tale
written by William Shakespeare. Interestingly, it is found out that the Confucian values could be embodied
by the Shakespearean play so that an important conclunsion might be made based on this research that the
Confucian Theory of the Three Cardinal Principles and Five Constant Merits could enjoy its universal
values.

Key words: the Shakespearean play; Winter’s Tale; the Confucian values
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Female Characters in King Lear Spin-offs
—Animals and Animal Images in Two Films
Yukiko Mori
Tokyo University of Agriculture and Technology
Abstract: To analyze female characters in spinoff films of King Lear would show how the original play
could be transformed and reconstructed in different cultures and eras. Edward Dmytryk’s Broken Lance
(1954, USA) and Akira Kurosawa’s Ran (1985, Japan), in which the original three daughters are changed
into sons (four in number in Broken Lance, and three in Ran), exemplify the wide range of possibilities.
The female characters in these two films are strongly impressive and play very important roles. Moreover,
in both films, they are closely related to ‘nature’ by abundant shots of animals and animal images. It may
be the cultural and historical setting of each film — an American Western movie and a Japanese Jidai-Geki
(a costume drama set in late 16th Century) — that required sons instead of daughters. The films become
more male-oriented than the original play, and the female characters seem to be on the margin.
Nevertheless, the female characters deeply affect the course of the whole story. In Broken Lance, women
are a part of ‘nature’, which enables themselves as well as the male characters to head toward a new world.
In Ran, a serpent woman destroys everything but still the human beings are relatively small in comparison
with the ‘nature’. The endings of the two films that indicate totally different directions reveal the wide
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range of interpretation King Lear offers.
Key words: female characters; King Lear; spin-offs; images
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Shylock—A Jew Determined to Acquire Social Recognization
Shang Rui
College of Foreign Languages, Anhui University of Science and Technology

Abstract: Though previous studies of Shylock in The Merchant of Venice were achieved from perspective
of social history, few researches can go so far as to examine Shylock as an individual existing in the
specific society, on which the paper bases new reexamination of shylock by way of personality psychology
of humanism. The paper holds that a bond of one pound of flesh signed between Shylock and Antonio was
nothing but Shylock’s means to acquire social recognization, and the means serves as external factor for
abnormal psychology of Shylock, while its internal factor lies in psychological impacts caused by specific
social history.

Key words: Shylock; personality; humanism psychology; social history
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Shakespeare within the Framework of Cognitive Metaphor
Si Jianguo
College of Foreign Languages, Shenzhen Polytechic
Abstract: With the development of cognitive linguistics, and the emergence of cognitive stylistics,
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Shakespeare is read and interpreted from the perspective of cognitive metaphor and metonymy, this trend
not only verifies and reinforces previous accounts of Shakespeare studies, but also provides a new
approach to the old discinpline. Shakespeare: Meaning & Metaphor is regarded as the pioneer work,
which focuses on time metaphors, animal metaphors and body part metaphors of Shakespeare works. D.C.
Freeman, adopting the image schemas of BALANCE, CONTAINER and PATH, discusses the metaphor
systems of King Lear, Macbeth, Antonio and Cleopatra, Othello. It is proved that cognitive metaphor is
an effective tool in sysmetic interpretation of various imageries, main plots, stage and text effects of
Shakespeare’s plays. Furthermore, cognitive approach avoids intuitive discussion, lays solid foundations
for the analysis of figurative language, and more importantly, it achieves cleaerer interpretation than most
current stylistic illustrations.

Key words: Shakespeare; cognitive metaphor; cognitive metonymy; stylistics
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Hamlet Comes to Indonesia
Michael Skupin
Chinese Culture University
Abstract:The first translation of Hamlet into Indonesian appeared in 1950 shortly after that country gained
its independence. The translator was writer andart critic Trisno Sumardjo, whose work during this period
showed an easyfamiliarity with Western literature (especially Dutch) and Eastern culture (especially
Javanese). This paper will show how Sumardjo resolved thedifficulties of translating Shakespeare into
Indonesian, and will concentrate on his depiction of the ghost of Hamlet’s father, using Sumardjo’s own
ghost story “Narcissus,” written about this time, as a touchstone. There will also be comparisions
between the rhymed passages in “The Mousetrap” and Sumardjo's lyrics written about this time in which
the Indonesian language is used in Western verse forms.
Key words: Hamlet; Indonesia; translation
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The Portrayal of “New Women” in Shakespeare’s Dramas
Sun Yan

School of English, Shanghai International Studies University

Abstract: Shakespeare’s heroines seem to have qualities that previous women in literary works seldom
enjoyed. He is, therefore, believed to advocate feminist beliefs. However, those virtues do no good to
those heroines in his plays and don’t change their positions in any better way. The article is to analyze how
Shakespeare portrays “New Woman”, while illustrating the rationality and necessity of patriachy prevalent
in his times, to promote then dominating ideology to secure the Crown’s favor. Furthermore, the paper is to
analyze the receptions of Shakespeare’s works in different historical or spacial contexts and the social
functions imposed on them.

Key words: Shakespeare; New woman Patriarchy; Social function
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"Critical Leap" in King Lear
Tang Zaifeng
College of Foreign Languages, Donghua University
Abstract: This paper uses “the desperate leap of Kierkegaard” to decipher “King Lear”, to try to say that it
is not what we generally believe that King Lear was a self-willed man who brought disaster to himself, his
country and people, but that the author devised the critical leap to give King Lear the opportunity to
explore his inner self, personal relationship, social relationship. It is also through this leap that all the
characters concerned gained a chance to seek and realize their true self. Upon this leap, it seems that their
fate was changed, but all the characters were set free to live to their heart’s content at their will, and
become more humane than senseless routine life.
Key words: King Lear; Leap life; Kierkgaard
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The Displaced Same-sex Love in the Cultural Space
in The Portrait of Mr. W. H.
Wang Gaidi
Colleges of Foreign Languages, Tongji University

Abstract: In his The Portrait of Mr. W. H., Oscar Wilde discovered Shakespeare’s male love, and proved it
to be Greek Urania. By doing this, Wilde defended his own same-sex love in a secret way. However, it is
inappropriate for Wilde to consider Greek Urania, Renaissance male love and Victorian homosexual love
with the same evaluating standard and to treat Plato and Shakespeare as his contemporaries.

Key Words: Wilde; Shakespeare’s Sonnets; same-sex love; cultural space
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TheTranslation and Performance of Shakespeare’s Plays in 20t

Century and its Influence on the Evolution of the Modern China
Wang Jiankai
College of Foreign Languages and Literature, Fudan University

Key words: adaptaion of Shakespeare’s plays; Chinese society; transferance
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A Coprera- based Research on the Deficiencies in
Versions of Shakespeare’s Sonnets
Wang Lingyan
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Foreign language Department, Chenggong College of Henan U. of Economics and Law

Abstract: Research on Shakespeare in China has be going on for nearly 170 years, during which Chinese
scholars has devoted their own contribution from diversified perspectives to promoting the study of
Shakespeare in China's booming causes, and gradually form specialty with somewhat Chinese style in this
area. Among them, Shakespeare's sonnets have been a hot issue for the focus of domestic scholars while
there do exist strong discordances and controversies. This very paper aims to analyze the poet's world view
through the themes of time and beauty. Meanwhile, by checking the search results from China’s databases
of CNKI and Wanfang, this paper endeavors in exploring the deficiencies in versions of translation and
notes for understanding with the hope to attract the attention of scholars.

Key words: Shakespeare Sonnet; deficiencies; translation and notes
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Shakespeare Unbound: Locality and Identity in Bond

Wang Shuhua
Yilan University
In the last several decades, Chinese from both sides of the Taiwan Strait have been putting Shakespeare on
their own stages. The 21st-century especially has seen tremendous impact of Shakespeare and other
western drama on traditional Chinese productions. Local operas have been face-lifted and exported to the
world via cross-cultural adaptation and revision. Chinese adaption of Shakespeare has revived traditional
Chinese opera, entertaining a younger generation of theatre goers as well as an intellectual and
international audience. This paper attempts to investigate the 2009 Y u-opera adaptation of Bond, a Chinese
translation/adaptation of The Merchant of Venice. Topics include culture and literature translation,
cross-boundary drama, performance politics, and the intricate issues of race, gender, politics, law,
andmorals. How do traditional Chinese operas, with its legacy of pops and choreography, interpret and
represent the intricate plots and character interactions of Western drama? Imagine the challenge of
translating the Bard from English to Chinese and then to the Yu dialect and back into English for the world
stage. Bond is the proud product of a triumvirate: Professor and translator of Shakespeare Ching-hsi Perng,
Yu-opera specialist Fang Chen, and UK-educated Director Bo-shen Lu. Bond bonds modern-day Taiwan
opera with Shakespeare across time and culture to offer the audience in the UK and in the
Chinese-speaking world a new assessment of human nature. Yet the adaptation is not without its flaws.
Sacrificing the Jessica-Lorenzo sub-plot de-emphasizes the Portia-versus-father relationship. Shylock in
Bond undergoes practically little soul-searching, thus downgrading the tension of the drama and rendering
his character less tragic and more a bright-costumed vindictive clown. This is a sharp contrast to the 2004
adaptation of the Merchant of Venice by Michael Radford featuring Al Pacino as the dark and calculating,
perseverant and self- repressive Shylock. Once Shylock loses his tragic dimension, Bond becomes nothing
more than a comic moral statement, preaching a secular retribution philosophy that pleases the audience.
Gone are the disturbing and complicated issues of race, faith, law, and moral challenges in the original
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Shakespeare. This good-man-wins approach lacks the depth and irony that could have been savored and
appreciated in the Shylock versus Portia/Antonio drama. Nevertheless, clear-cut poetic justice has been the
norm in traditional Chinese operas.

Key words: Shakespeare; Bond ; locality and identity

EANETF, Alught, —BEE: FERRE LD LT
25 PEEEAY

R WIS WSTER R, DR SR O

Three Hamlets, Two Gentlemen and One Time to Love:

Shakespeare on the Chinese Screen
Wu Hui

Communication University of China
Abstract: While Shakespeare was introduced to China more than hundred years ago, it took him
surprisingly long to conquer Chinese screens. For the general public, this happened only in 2006 when two
highly interesting Hamlet adaptations were released almost simultaneously: The Banquet by Feng
Xiao-gang, followed by Hu Xue-hua’s Prince of the Himalayas, a Tibetan version of the drama.
However, there have been a few earlier examples. Such as the silent film A Woman Lawyer from 1927,
and A Spray of Plum Blossoms from 1931. Over time, there were a few more films loosely connected to
Shakespearean material. While all these attempts reflect the conditions of their times, a comparison of the
two Hamlet films is particularly rewarding. They tell us a lot about contemporary China, and also about the
art of adaptation. Not only do they transfer their model story from stage to screen and from Western
Europe to East Asia, but also from the Elisabethan era into the competitive International film market of the
21st century.
Key words: Hamlet adaptations; Hamlet films; historical context; achievements of adaptation
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On the Gains and Losses of Stage Wit and Fun for the
Metamorphosis of Shakespeare in Chinese Operas
Xiong Jieping

College of Foreign Languages, Wuhan University
Abstract: To entertain, traditional Chinese operas boast of stage wit and fun, a convention defined by Li

Yu (1611—1680). Based on the operatic adaptations of Shakespeare in China recently, this paper aims at
critically analyzing the gains and losses of such a convention and tracing the main cause to the rigid
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adherence to the bard and didactic reasoning on the stage.
Key words: Wit and Fun; Metamorphosis of Shakespeare; Chinese Operas
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B-SLIM- based Teaching Methodology of Shakespeare’s Drama

Yan Jia

Foreign language Department, Chenggong College of Henan U. of Economics and Law

Abstract: British and American literature course is a college traditional English major curriculum. This
very paper, taking the teaching of Shakespeare's plays as an example, endeavors in both exploring the
channel of framework setting and course design implementing by using B-SLIM based concept and
showing the specific relationship between dramatic characters through the use of dualistic mode of action
and six meta-theory with the underlying aims: to deepen students' grasp of the plot of the play; to improve
their language performance and automatic learning ability; to help students establish a rational sense of
values. For the teaching activity, how to propel teachers to develop overall objectives of the curriculum
close to students so as to attract students in participation is under study. Meanwhile, for the students,
through repeated drills, discussion, exchange and cooperation, how to complete the set goals by applying
the knowledge mastered is of concern.

Key words: B-SLIM; Shakespeare’s Drama; Teaching

RRIFEDH “RE” BE
PRI BEASAEEER

B FIEKGORI A RS RIZEREIOE AZ —, AB1E % 38 4F LIRS ER I (k4 4),
AR 40 I AR SON BTG T 2000 4225 ARG AR AT o SESIRK IR B8 SOV B 25 5
BB, ESABESITI: REE RGBT RO, S RIS
B TRERSAEEI R TTKE . KRN B DU R T AR K|
HE D 75 B A B2 ST 7 MBI R SRS 3RO AR S Al bR BT A
BB, B8 T “RTAR" KRR RIS IE” 3025,
eSS O SRR 2 SN S

39



On Liang Shigiu’s Thought of “Pursuing Sincerity”
in Translating the Complete Works of Shakespeare
Yan Xiaojiang
College of Foreign Languages, Nantong University

Abstract: The great famous translator LIANG Shi-giu is one of the heirs of Shakesperare’s drama in China.
He spent 38 years in translating the Complete Works of Shakespeare all by himself. His English-Chinese
version was published in mainland China in 2001. The thought of “pursuing sincerity” is revealed in his
translation which includes the following three aspects: First, LIANG Shi-giu focuses on fully introducing
cultural information such as customs and traditions, nation psychology and some typical images. Second,
he tries his best sincerely translating some language form such as sonnets, long attributive and adverbial
clause of condition. Third, he actively advocated introducing text type of drama and learning the Western
drama consciousness. All these are closely connected with LIANG Shi-giu’s translation aim and
philosophic tendency of “the doctrine of the mean”, which reflects the cultural spirit of “harmony in
difference” and literary principle of sincerity.
Key words: LIANG Shi-giu; the Complete Works of Shakespeare; pursuing sincerity; the doctrine of the
mean
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Avoiding Misunderstanding of Shakespeare’s Plays
—An Analysis of the Causes of the Usual Misunderstandings of
Shakespeare’s Plays in Ordinary Readers in China
Yang Shihu
College of Foreign Languages, Lanzhou University

Abstract: Ordinary readers in China often misunderstand Shakespeare in the aspects that Shakespeare
experts regard as common sense. Many readers in China hold that Shakespeare’s language is beautiful,
elegant and graceful; they believe that all the stories of the plays are Shakespeare’s own creation; they
think that Shakespeare wrote in old English; and they often neglect the multiplicity of the themes of
Shakespeare’s plays. Some people have even gone farther. They have compiled Shakespeare’s maxims and
equalled what characters in the plays have said to Shakespeare’s own viewpoints. All the above-mentioned
phenomena show that there is still a long way for ordinary readers in China to go in the appreciation of a
true Shakespeare.
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The complex causes of the above-mentioned situation are analysed in this article, based on the
documentaries from the perspectives of translation, cultural background, and Chinese traditional way of
thinking and language abilities. The article concludes that a better understanding of Shakespeare calls for a
better translation of the plays, a stronger language ability in English and a change of the Chinese traditional
way of thinking.

Key Words: Shakespeare; misunderstanding
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Post-Macbeth New Misfortunes and Post-Macduff Complete Salvation—
On the“Nuclear Magnetic Resonances” of Classics
in Jane eyre in Terms of New Construction of Textual Philology
Yu Fengbao
College of Foreign Languages, Chuzhou University.

Key words: Jane eyre; Macbeth; Bible; Inter-interpreation of Classics
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Social Performance and Psychological Quality:
The Failure of Macbeth’s Coup D'etat is due to the Lack of Psychological Quality
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Yu Jiancun

College of Foreign Languages, Shanghai University
Abstract: General Macbeth has defeated the invading enemy for King Duncan. On his triumphant return,
he met three witches, who predicted that he will be the King, but it’s the posterity of Banque instead of his
own son will take over the crown. Being incited by Lady Macbeth, Macbeth murdered Duncan, and
became the king, which corresponds to the witches’ prediction. In order to conceal his sin and hold his
crown, he kills Duncan’s housecarl, Banque, and the wife and child of Macduff. However, regardless of
their death, we could realize that Macbeth has a strong consciousness of social performance and action, and
the measures to achieve his destination. However, only the consciousness, action, measures are insufficient.
A strong psychological quality support is needed. Obviously, the coup d'etat of Macbeth is connected to his
lack of psychological quality. In fact, coup d'etat is common in world history and is not at all surprising to
us. The point is how to do the social performance and how to show their social quality to support this great
social performance. A successful person who stages coup d'etat must be good at social performance.
Macbeth is obviously not within the rule.
Key words: social performance; psychological quality
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Understanding Political Power in The Merchant of Venice
from the Perspective of Contract Idea
Zeng Li
School of International Business, Sichuan International Studies University
Abstract: The conflicts in the The Merchant of Venice can be divided into two layers. Being triggered by a
financial contract, the conflict between Shylock and Antonio is conspicuous and primary. It reflects the
similarities and differences of Jewish contract idea represented by Shylock and Christian contract idea
represented by Antonio. According to the doctrine of Judaism, Jews sign contract with God by making
marks on their bodies, thus Shylock’s claiming a pound of flesh echoes to “circumcision”, while Antonio
pays the bond by sacrificing himself, which can be seen as an imitation of Christ’s establishing new
covenant with man. Therefore, the contract made by men is merely a superficial conflict, the core of the
confliction rests in the different understanding of the contract made by God and man. Simultaneously, the
conflicts between the three main female characters and their lovers centered on sexual contract are
concealed and secondary in the play. Controlling and being controlled is the key of sexual contract.
Financial contract occurs in the public domain, while sexual contract exists in private realm, but they both
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reveal political power between the lines in the play.
Key words: contract idea; financial contract; sexual contract; political power
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Making Shakespeare Related and Relevant
Zhang Chong
College of Foreign Languages and Literature, Fudan University

Abstract: To Chinese students, Shakespeare has never been merely a “gem of the Western civilization”. In
fact, Shakespearean plays have been regarded as a fine example of modern English language, hence a way
to learning the language, mirrors to not only Elizabethan England but also human experience in general and
mind in particular, and models of successful drama and stage and theatre. However, to make Shakespeare
make sense, especially contemporary sense, to Chinese college students, Shakespeare needs to be made to
reach out to a much wider horizon, including a wide range of issues of contemporary concern and interest
from the political, economic, social, psychological and personal issues as the characters are seen
undergoing, to the many perspectives from which Shakespeare has always been placed under close scrutiny,
and the various, numerous and colorful adaptations, appropriations and spin-offs of Shakespeare that
address contemporary concerns from within Shakespeare. It is through making Shakespeare related and
relevant that Shakespeare lives and will live on, and finally this will indeed enable us to hold a mirror to
the contemporary fate of some of our own “gems” in cultural and literary traditions.

Key words: Shakespeare; Chinese context; relevance
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On Contemporary British and American
Marxist Shakespeares
Zhang Wei
College of Liberal Arts, Shanghai University
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Abstract: The thesis analysis on contemporary British and American Marxist views on Shakespearean
plays. Marxist Shakespeares involves the scholars such as British Terry Eagleton, Kiernan Ryan, Richard
Wilson, as well as American authors such as Walter Cohen, Jean e. Howard, Denise Albanese, Scott Cutler
Shershow, Crystal Bartolovich, Barbara E. Bowen, Peter Stallybrass, Dympna Collaghan, Richard Halpern,
Natasha Korda and so on. These authors break through the traditional Marxist Shakespearean reviews
using multiple perspectives and research methods. The focus no longer remains on overly analyzing
political and economical materialism, but rather takes on a more cultural aspect. Fields of cultural study are
expanded and take on a global view.

Key words: Marxist Shakespeares; cultural perspective
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Coriolanus by Williams Shakespeare and Coriolan by Eliot
Zhao Jing
College of Foreign Languages, Donhua University

Abstract: The value of Coriolanus by Williams Shakespeare was often underestimated before the 20th
century. A famous poet-critic in the 20th century, Thomas Sterns Eliot, spoke highly of the value of this
play, and accordingly influenced a whole generation of Shakespearean critics. The thesis is intended to
contrast Coriolanus by Shakespeare and “Coriolan” by Eliot, by means of characterization, attitudes
towards common folks, opinions of liberalism and influence of mother, in order to, on the one hand,
analyze the influence of Shakespeare on Eliot and on the other hand, display the contribution of Eliot to the
20th century Shakespearean criticism.

Key words: Coriolanus, “Coriolan”; Eliot;Shakespearean criticism
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British Renaissance Notion of Women
Zhu Manhua

College of Foreign Languages, Donghua University
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Abstract: This paper made a research on the basis of new discovery with regard to women’s position
during English Renaissances by the comparison between The Taming of the Shrew and its new adaptation
by BBC. It is concluded that humanism reflected by Shakespeare’s works is far beyond the average idea
then and the differences between humanism then and the modern understanding can prompt the
comprehension of Shakespeare’s works.

Key words: The Taming of the Shrew;British Renaissance notion of women;Renaissance
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Newly-found Zhu Shenghao’s Articles
Zhu Shanggang
Zhu Shenghao Birthplace

Abstract: The establishment of digital libraries in our country made it possible to explore and find many
precious missing cultural materials. Recently, ten articles by Zhu Shenghao were found through China
National Digital Library, which were carried in the magazine ““Youth Weekly” published in 1938-1939 in
Shanghai by World Publishing House.One of the ten articles is an informal essay “The Status of Fools in
Shakespeare’s Plays”. As Zhu Shenghao has left very few essays of comments and analysis for
Shakespeare’s works and on Shakspeare translation, this essay, though quite short and without deep
analysis, may draw the interest of China’s researchers of Shakespeare and Shakspeare translation. Other
newly discovered articles include a short story, five informal essays (most pf them are of cultural topics)
and three translated short stories (most of them are of anti-war topics). The newly discovered articles help
to cognize the working and living conditions and the social background of Zhu Shenghao, as well as Zhu’s
thinking on literature and art at that time.

Key words: Zhu Shenghao; missing articles; comments and analysis of Shakespeare translation
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